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Part I: Introduction
Research Question:
How have bi-communal visual art activities evolved in Cyprus since restriction of
movement across the Green Line was partially lifted on April 23, 2003? What role can
the visual arts play in encouraging peace between Greek- Cypriots and Turkish-Cypriots?

Introduction and Statement of the Problem:
Often times, artists have the unique ability to see the world with fresh eyes. A
specific group of Turkish-Cypriot and Greek-Cypriot artists have consistently used the
visual arts to undermine people’s normal defenses and to help create an atmosphere of
peace between members of the two communities. Interactions furthering this atmosphere
not only take place between the artists of the two communities who are actively
participating in these activities, but also between those individuals who choose to attend
these events. Artists, therefore, can use their work to help facilitate peace between
warring people. However, for a variety of reasons, artists and the visual arts have been an
underutilized instrument in conflict transformation, although the arts can play an
implausible role in uniting adversaries. Art can be a powerful tool for transformation at
the personal, interpersonal, and organization level. Since restriction of movement across
the Green Line was eased on April 23, 2003, selected Greek-Cypriot and Turkish-Cypriot
artists have realized the pivotal role that the visual arts have on influencing attitudes
within the two communities. These art activities represent only a small proportion of the
bi-communal events that have been executed on the island since 2003. . Bi-communal
activities have employed a variety of mediums in which to impart their message to the
public. Though these art activities greatly differ from other bi-communal events, together
they illuminate the fight for coexistence on the island. Cypriot visual artists use their
canvases and other mediums as a tool in which to voice their desire for the two
communities to live together in peace.
Out of the many bi-communal activities that have been organized since 2003,
visual art exhibitions have been considered some of the most successful. Art exhibits
create a space for positive, public engagement in a non-threatening setting. Art is often
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about emotions and personal experience; thus artists have the ability to explore subjects
in ways that are accessible to everyone. By presenting various visions of a similar
subject, artists have the power to change how the past is viewed. Therefore, artists, if they
desire, have a unique ability to serve as conflict mediators through the creation and
presentation of their work. The visions that are presented in art serve to engage the
viewer on both a cognitive and sensory level, thereby providing a more holistic approach
to understanding the dynamics present in a divided society.
Many bi-communal art exhibitions have received positive responses from the
public, yet other events have witnessed poor attendance and little attention from the
press. This paper will explore how artists, gallery owners, government officials, and those
not specifically involved view bi-communal art activities. Through my research, I will try
to illuminate the role that the visual arts can play in helping to further a culture of peace
in Cyprus.

History
The complexity of the conflict in Cyprus is heavily derived from the tumultuous
history of the island. Although a small island, the strategic location of Cyprus in the
Mediterranean Sea has attracted dominant powers for millennia. Very rarely and only
recently has Cyprus been ruled by Cypriots, because foreign settlements on the island
trace as far back as the Neolithic Age 1 . These ancient settlements helped to establish
Cyprus as a dominant trading post between Europe, Africa, and Asia. Egyptian
settlements date from 2500 BCE and the first wave of Greek migration happened around
this time. Alexander the Great defeated the Persians in 475 BCE and during Roman rule,
Christianity quickly spread throughout the island. The Ottomans conquered Cyprus in
1571, which marked the beginning of a Turkish community on the island. Throughout
this period, there were numerous instances of Greek- Cypriots and Turkish- Cypriots
uprising against Ottoman rule. It was not until the Ottoman Empire was defeated in
World War I that Cyprus was officially annexed by Britain and made into a crown
colony.
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1931 marked the first large scale Greek-Cypriot riot against British rule. It was at
this time when Greek-Cypriots began their fight for enosis, which is the union of Cyprus
with Greece. Archbishop Makarios III was instated as the political and spiritual leader in
1950, and the campaign for enosis became even stronger as 96-98% of Greek-Cypriots
supported unification with Greece 2 . Still under British rule, General Grivas and
Yorgatziis established the National Organization of Cypriot Fighters in 1955, which is
more commonly known as EOKA. Throughout the 1950s, EOKA organized a series of
bombings and guerilla warfare against British rule.
Turkish-Cypriots formed the Turkish Resistance Organization, known also as the
TMT, in 1958 as a reaction to EOKA. The TMT was lead by Dr. Fazil Kutchuk and Ralf
Denktas and although it began as an underground movement, it received popular support
from most Turkish-Cypriots 3 . The TMT’s main demand was taksim which called for
division of the island between Turkish-Cypriots and Greek-Cypriots. In 1960, as part of
the Treaties of London and Zurich, the Treaty of the Establishment of the Republic of
Cyprus and the Treaty of Guarantee were signed by Greece, Turkey, and the United
Kingdom. The latter treaty ensured that Greece Turkey, and the UK were guarantor
powers of the independence of the Republic and that these three guarantor states had the
right to take military action in the face of any threat to the constitution. Archbishop
Makarios became the first president of Cyprus and Dr. Kutchuk became the vice
president. The constitution called for the president to always be a Greek-Cypriot and the
vice president to be a Turkish-Cypriot, although both executives were given the right to
veto. The complex constitution tried to safeguard the rights of both communities, but
instead it became impossible for the government to function under these strict
regulations 4 .
In 1963, President Makarios tried to amend the constitution with 13 points.
Turkish-Cypriots and the Turkish government rejected the new proposal and
intercommunal violence began on the 21st of December 1963. Turkish-Cypriots withdrew
2
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themselves from all government positions and entered enclaves on the island patrolled by
Turkish-Cypriot paramilitary groups 5 . The first United Nations Peace Keeping Forces
arrived in Cyprus in 1964 and these forces continue to remain on the island today.
Intercommunal violence continued for over a decade and on the 15th of July 1974, the
Greek military, with the support of EOKA, overthrew Archbishop Makarios in a coup
d’etat. A Greek puppet regime was imposed under Nikos Sampson. Five days after the
coup d’etat, the Turkish military offensive began in Cyprus. By August 1974, there was a
de facto partition of the island with the Turkish-Cypriots living in northern 35% of the
island while Greek-Cypriots remained on 65% of the land in the southern region of the
island 6 . On the 15th of February 1975, the Turkish Federal State of Cyprus was
established with Rauf Denktas as its first president. After years of negotiations had no
fruitful outcomes, the Turkish Republic of Northern Cyprus (TRNC) was unilaterally
declared in 1983. However, the ‘TRNC’ is considered illegal by the United Nations
Security Council 7 . Turkey is the only country that recognizes the state, and the ‘TRNC’
remains boycotted by the rest of the world.
The UN sponsored many talks between the two sides, but none of these
negotiations were ever successful. In 1990, the Republic of Cyprus applied to become a
member of the European Economic Community. The Republic of Cyprus applied on
behalf of all Cyprus, since the Republic of Cyprus is internationally recognized as the
only legitimate government on the island. However, the ‘TRNC’ was not actively
involved in the application process. On the 23rd of April 2003, there was a partial lift of
restrictions on movement that allowed those living in the “north” and “south” of Cyprus
to move throughout the island. A year later, the Annan Plan was voted on, which was a
bipartisan referendum for settlement of the island as a last ditch effort before Cyprus's
accession into the European Union 8 . On The 24th of April 2004, the majority of GreekCypriots rejected the Annan Plan, although 65% of Turkish-Cypriots voted in favor of the
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settlement. Cyprus joined the EU on 1 May 2004, but as a divided island. Currently the
United Nations is reworking the Annan plan but there is no known timetable for its
resubmission to the public.

Rationale:
There has not been success in reaching a lasting solution between Greek-Cypriots
and Turkish-Cypriots on the institutional level. Therefore, it is important to look at other
ways peace can be established between the two communities. In many global conflicts,
peace-building has been a grass roots movement started by a few individuals in society.
The main purpose of peace-building is to form relationships between warring groups in
order to prevent future conflicts from occurring. Peace-building allows for trust to be
built between members of the communities. By creating bi-communal activities, such as
art events, it will become easier for Turkish-Cypriots and Greek-Cypriots to positively
interact thus assisting in the re-humanization of the other community.
The arts are a very valuable yet underrated tool in peace-building. My
Independent Study Project will shine light on bi-communal activities that might not have
gotten as much attention as they deserve. By understanding the success or failure of these
events, it will become easier for future bi-communal art endeavors to flourish. Creative
approaches to peace-building have proven more successful than many standard conflict
resolution tools. By increasing the attention given to these bi-communal activities, it will
hopefully allow for more participation in future events. The more Greek-Cypriots and
Turkish-Cypriots are able to interact in an informal manner, the easier it will be to build
relationships between the two communities.
It is also important to mention that more research must be done on the role of the
arts in peace-building. There have been very few studies that have focused on how the
arts can aid conflict transformation. Therefore, my research is very important because it
will increase the amount of information that is written on this topic and present a case
study which has not been thoroughly researched before.

Part II: Literature Review
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Literature Review:
In this section, I will be summarizing various anthropological and sociological
arguments that will better allow me to create a conceptual framework for my case study.
It is very important that the reader be made aware that there is little theoretical research
done on the arts and peace-building for this has been a very new field in conflict
mediation. Until a few years ago, creative approaches were not frequently used in peacebuilding processes for they were believed to have little merit. I will my separating my
literature review into two sections of theory, the first one focusing on civil society and
peace-building and the second one more specifically on arts and peace-building. Before
one can fully comprehend the role of the arts, it is necessary to understand how civil
society initiatives have influenced peace-building. Though my data will focus directly on
the visual arts, the theories presented below will discuss the arts as a whole and do not
concentrate on a particular artistic medium.

Civil Society and Peace-building:
Art based peace-building efforts can be situated within a larger framework of civil
society based initiatives for building peace. The term “peace-building” has become
increasingly prevalent since it was used by Boutros Boutros Ghlai- then the United
Nations Secretary General- in announcing his Agenda for Peace in 1992. 9 Since then it
has become a catch-all phrase covering a wide range of policies. Several analytical
frameworks have been created to distinguish between peace-building, peacemaking, and
peacekeeping, the most notable being those of John Paul Lederach, Dennis Sandole, and
N. Ropers. Each of these frameworks has been proven successful depending on the stage
of the conflict and a variety of other external factors. Generally speaking, peacekeeping is
reducing conflict and violence by the intervention of a third party while peacemaking is
defined as the attempt to tackle some concrete problem in a process that generally begins
with a difference of interests, proceeds in the form of negotiations, and in the end- if
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successful- leads to an agreement 10 . Peace-building, on the other hand, takes place on a
larger time scale and focuses on transforming relationships and social structures so that
future conflicts are less likely to occur. Peace-building is thus a distinct process from
peacemaking and peacekeeping. Peace-building is a process that seeks to establish peace
and prevent violence from reemerging by addressing the root causes of the conflict 11 .
This can involve a number of particular processes; for example peace-builders might
focus on establishing new institutions, reconstructing society, and developing new socioeconomic frameworks.
Civil society plays an important role in peace-building for members of society are
able to address concerns at the individual, community, and political levels. While most
conflict mediators focus on peace-building efforts that are concentrated on educational
and economic aspects, John Paul Lederach and Richard Wendell Fogg believe that the
arts can have a significant role in fostering peace-building efforts in a conflict-ridden
society. The arts, along with other civil society based initiatives, can help to develop a
shared vision of an interdependent society, provide a mechanism for healing and
reparation, and build positive relationships by changing how people relate to one
another 12 .
In “Dealing with Conflict: A Repertoire of Creative, Peaceful Approaches”
Richard Wendell Fog examines the fact that creative methods have recently been given
more prominence in civil society based initiatives. These alternative methods have
proven successful when contrasted with the conventional approaches that are commonly
used by peace-builders. The term “creative approach” is defined by Fogg as an approach
that leads to specific outcomes that are unusual, remote, flexible, numerous, and
generally non-zero-sum 13 . Frequently, when traditional negotiations break down, the
peace process comes to a stand still; however, the numbers of ways left to deal with a
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conflict remain almost inexhaustible. In order to push the peace process forward, Fogg
theorizes that it is important to develop a civil society that is willing to work in creative
and peaceful ways, thus changing how the conflict is viewed, and eventually accentuating
the similarities between warring groups. Civil society can use the arts to help
communities reconcile and prevent future conflicts from occurring, thereby aiding peacebuilding initiatives.
Both Fogg and Lederarch believe that civil society should function in more
creative and imaginative ways. Lederach theories that artistic processes will be the
determinant in creating long lasting peace between warring groups, and that these
processes will evolve through initiatives undertaken by civil society. Also, Lederach
believes that a global shift must occur where one’s work becomes envisioned as a
creative act instead of a technical process for this will result in much needed social
change 14 . The moral imagination which has “the capacity to imagine something rooted
in the changes of the real world yet capable of giving birth to that which does not yet
exist” allows artists the liberty to break the rules of morality and transform ways of
seeing, hearing, feeling, and thinking 15 . Civil society initiatives have the power to
transform communities, but instead have been hindered by the fact that the many
professionals generally give more weight to the outcome rather than the process. Artistic
processes have proven the opposite is true; that the process is generally more pertinent
than the official outcome. By using artistic processes in peace-building, civil society
initiatives will appeal to a greater audience and have richer results16 .

The Arts and Peace-building:
There are several theoretical works that expand specifically on the link between
peace-building and the arts. These works advise modern peacemakers not to be
discouraged when conventional conflict transformation methods fail but to instead apply
creative approaches to help solve disputes.
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In his dissertation, Herm Weaver focused on the application of the arts in conflict
transformation and peace-building. Human notions on process, change, and healing can
all be challenged when examining a conflict through a lens of art and social change.
Weaver theorizes that peace-building should follow a more artistic process rather than a
linear formula of activities that are aimed at producing a specific result. The artistic
process is not linear for it does not have a specific sense of time and instead focuses on
creating a path as the process continues 17 . When the creative process is forced, it
becomes less desirable and artificial outcomes emerge. Therefore, peace-building must
also not be forced for the most fruitful outcomes will occur when the there is utter
honesty and commitment between the groups.
Weaver concluded that there are certain elements that guide the artistic process
and that these elements should also be found in peace-building initiatives. Although
Weaver dealt with music, the same elements can easily be applied to the visual arts. The
six elements that Weaver discovered are that: the music was to be guided by an internal
standard rather than an external, the music was the be honest, simplicity was the best
value, there must be a space for the listener to participate, music should arise from the
heart as much as from the head, and that the artists and participants must be committed to
having fun 18 . The arts have the “capacity to build a bride between the art and the mind”;
therefore these six elements should be applied to all peace-building initiatives 19 .
Creativity, the place “where the divine and the human meet”, is the one of the
most important aspects of the artistic process 20 . The main outcome of this process is to
produce something new and unexpected 21 . Thus, it is creativity that allows for new
processes and results to evolve from ordinary practices. Peace-building professionally
should employ artistic processes instead of only focusing on traditional methods, and also
directly involves artists in conflict transformation. Artists play a unique role in society
that cannot be imitated by others. To create new life, artists require a physical space of
17
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some bareness 22 . This space allows for solitude and gives the artist freedom to explore a
wide range of emotions that would be otherwise hindered by society. By freeing
themselves from societal constraints, artists are able to present new ideas to the viewer
that challenge how the world is viewed. Thus, artists are not hindered by what is
commonly accepted and constantly try to move beyond the past and create something
entirely new. To fully explore the role that artists can play in building peace, it is
important to understand that many artists are constantly embracing new ideas and moving
beyond the narrow parameters of what is commonly accepted.
Artists are on a journey to reflect their surroundings and they build their lives
upon an “insatiable curiosity, constant intervention, and attentive critique” 23 . These three
pillars allow artists to rarely face the same exact problem twice, because they are
constantly creating innovative techniques to cope with their quandaries. In the 21st
century, it has become apparent that many peace-builders are incapable of transcending
and transforming global fear and insecurity to promote peace. The challenge that peacebuilders are currently facing is to create innovate responses to prevent future violence
from occurring. Peacemakers should intertwine these three pillars and the artistic
approach in their traditional peace-building initiatives. It is more likely that peace will be
obtained through the combination of both formal and informal processes, rather than only
focusing on traditional peace processes 24 . In order for this to occur, conflict resolution
professionals must not fall prey to the narrow approaches commonly used for building
peace and instead use artistic processes and imagination to transcend violence. Tapping
into the creative side will create new insight on how to solve conflicts and promote peace.
It is not just the process that matters, but the masterpiece as well. It is equally
important to understand the role that the actual works of art and the presentation of these
works have in furthering peace-building. Professor Cynthia Cohen explores how works of
art can have support movement toward coexistence because at its most basic level, art is
pleasurable and enlivening. Art can reach beneath people’s defenses, and invite
reciprocity. To justify hatred, it is perceived as natural for humans to convince
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themselves that the enemy is threatening by de-valuing and de-humanizing. In
coexistence, art can be used to transcend these narratives of hatred and to develop metanarratives that embrace the society as a whole. In the visual arts,

elements are organized in space, each symbol replete with layers of meaning,
enhanced by the relationships among them and by the resonance they evoke in
their viewers. The beauty of visual form can invite viewers to become aware of
images and to linger as they are supported to encounter, reexamine, and
reconsider symbols and there own processes of making meaning 25 .
Art exhibits can become dialogue sessions for artists who say what others cannot or will
not say. Therefore, many artists inevitably take on the role of a mediator by creating
dialogue between warring groups. By creating expressions of a common humanity, artists
allow the viewer to imagine the experiences of “the other” and this can lead to rehumanizing the enemy. Although art can play an important role in peace-building, it can
also hinder peace processes. Art has the ability to present ethnical dilemmas, represent
miscommunication, and deal with intense, and sometimes negative emotions. As much as
art can help build peace, it can also impair it and create new barriers between groups 26 .
However, Professor Cohen believes that the arts can do more good than harm in
promoting peace and reconciliation. Art exhibitions offer images and text in a modest
forum where those who wish to participate can look, think, discuss, and create.
Participation in these exhibitions can help to reintegrate people into their community. By
doing so, both the artist and participant are able to contribute towards coexistence and
reconciliation 27 . Exhibitions create spaces that are bounded and therefore offer unique
opportunities for learning and experimentation within a specific set of boundaries. It has
been previously suggested that positive engagement between two groups is often more
likely to occur when the expression is understated, limited, or indirect 28 . This theory is
frequently proven true at art exhibitions. By limiting interaction between the
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communities, members frequently wish to communicate more and this might increase the
desire to build relationships with “the other” 29 . Exploration of the visual arts is only one
of the many sub-processes that can be present in a society undergoing peace-building.
The arts can become a vehicle for the affirmation of values such as responsibility,
accountability, and excellence.
Kess Epskamp offers a useful framework for the impact that the arts can have
on a community during and after a conflict.
Epskamp’s Model of Possible Role of the Arts in Conflict and Post-Conflict
Peace-building 30

Post-Conflict
During the Conflict
Society:
• experiment with alternative visions of a future
society;
• develop alternative and playful visions which
outline the future nation and its organization;
• support the planning of alternative strategies to build
up the nation as envisaged;
• mediate between parties involved, especially beyond
the medium of the spoken dialogue;
• encourage the various (conflicting) parties involved
not to close the door to an ongoing dialogue;
• train people (by means of simulation) to gain control
over their participation in political and socioeconomic
systems.

• stimulate process of democratization and
rehabilitation (e.g. drama performances to stimulate
voters behavior);
• increase understanding and appreciation of
divergent worldviews;
• articulate and work towards achieving equal
rights and social justice (gender and ethnic specific
items);
• integrate art education into the national
curriculum as a means of reconciliation and peace
education in order to education the next generation;
• facilitate continuing dialogues at important
moments, intercession and mediation.

Community:
• inspire new visions based on trust and faith
• reach a working consensus within the community on
fundamental issues;
• create a sound organizational basis at a local level;
• develop strategies for ‘future’ community leaders.

• contribute to community development and
community organizations;
• improve community interaction and socialization;
• support in dismantling a climate of fear and
distrust;
• contribute to the creation of cultural cohesion

29

“The Other” is an anthropological term that refers to the constructed enemy of a group; “the other” is
essentialized and constructed as having the opposite identity of one’s self.
30
Epskamp, E. Healing Divided Societies in People Building Peace. 35 Inspiring stories from Around
the World. European Platform for Conflict Transformation: Utrecht, 1999. p 286-292.
12

• use the arts to educate and train the adult
population (collaborators, former freedom fighters,
refugees in exile, and community dwellers);
• make people aware of their rights and also of
their responsibilities.
Individual:
• prepare the people for the post-conflict situation;
• contribute to identity building;
• take away ethnic stereotyping.

• contribute to conflict resolution;
• empower ethnic groups;
• address cognitive, affective and social needs;
• strive for reconciliation through negotiating
peace;
• teach mutual respect and understanding;
• support personal security and individual rights;
• support therapeutic treatment of postwar
traumatized adults and children.

Epskamp was one of the first scholars to provide a detailed model of how the arts directly
relate to conflict mediation and peace-building. This model will be particularly useful in
my research, as it will allow me to create a framework within which to study the
relationship between the arts and peace-building in Cyprus.

Part III: Conceptualizations

Conceptual Framework:
In Cyprus, unofficial interventions have rarely had the objective of transferring
outcomes to the official mediation track, let alone creating ripeness for settlement. Bicommunal activities have normally been focused at the individual and community level,
and have rarely influenced the political realm. Many of these past efforts for coexistence
have not been given the merit they deserve because they have not resulted in substantial
outcomes. Bi-communal art exhibitions, although generally dismissed by the government,
have played a noteworthy role in creating dialogue between Greek-Cypriots and TurkishCypriots. In this section of my paper, I will set up a conceptual framework in which to
analyze the role that bi-communal art activities have had in promoting peace-building in
Cyprus.

13

The art of education and learning has been taken out of the field of conflict
resolution for far too long 31 . With the artistic process removed, “education becomes
training and learning becomes evaluation” 32 . The mentality behind conflict resolution is
that social change is linear and best measured by visible and verifiable results. However,
I believe that peace-building is what leads to long lasting peace, and that the process is
more important than the end result. By following a more flexible framework and using
artistic processes, peace-building will become more successful, because it will have
focused on the journey and not the specific outcome. Cypriot artists have the ability to
serve as mediators by exploring different subjects in their works and facilitating open
dialogue between members of the two communities 33 . This is just one of the many
reasons why artists and the artistic process can help to successfully pave the path to peace
in Cyprus.
Visual art activities provide the opportunity for communities dealing with conflict
to imagine future relationships based on coexistence and reconciliation. By participating
in bi-communal events, Cypriots learn how to perceive each other’s humanity and how to
build relationships based on co-operation and a hope for a united future. Artistic
processes can be crafted to support more complex understandings of the “the other” and
can help to de-reify the perceived enemy. This allows for communities to begin
acknowledging and addressing injustices present within a society that might have been
previously pushed aside. Also, these processes can allow for the development of
relationships and can aid the formation of new, more equitable institutions 34 .
Although it is apparent that the arts are not at the top of the list of tactics employed
by peace mediators, John Paul Lederach and Cynthia Cohen have each created a
theoretical framework that proves why the arts are an essential tool in peace making.
Both Lederach and Cohen point out that aesthetic experiences engage the individual on
both sensory and cognitive levels. This is important because the individual is made aware
of him/herself through his/her participation, directly or indirectly, with the art. Art gives a
voice to those who have been previously silenced, and allows for those who desire to
31
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voice their hopes for the future. Turkish-Cypriot and Greek-Cypriot artists are able to
visually articulate their pasts and their dreams for the future through their works,
although they might not be able to verbally express the same sentiments out loud. This is
because art exhibitions are non-threatening arenas in which the past and future can be
presented in peaceful ways. Each piece of art is able to challenge the perceptions of the
past and also create new visions of the future. Therefore, artists, curators, and viewers
are all given an extraordinary power to affect change just by participating in these bicommunal art activities. Peace-builders should focus more of their energy on the visual
arts for the arts present another avenue in which peace-building initiatives can be
furthered.

Conceptualization of Definitions:
Many terms that I came across in my research are polysemus, and their meaning
is different to every individual. Therefore, it is important for me to define the terminology
used in the paper, so that the research presented is as valid as possible. The operational
definitions below are how I choose to define specific terms, and the reader should
understand that these definitions are explicit to my research and are not to be taken as the
only existing definition for the term. In my interviews, I will ask my interviewees to
define terms that are polysemus and differences in the definition of a term will be noted
within the context of the research.

Operational Definitions:
Art: the process or result of making material works that adhere to the creative impulse
and serve to further self-expression.
Bi-Communal: involving active participation from members of two ethnic communities;
in this paper, it will refer to the participation of members from both the Greek-Cypriot
and Turkish- Cypriot community.
Coexistence: to live in peace with others despite potential differences.
Conflict Resolution: causing the fighting or contention in a dispute to subside through
establishing an agreement between the warring groups.
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Conflict Transformation: the process of renovating a society to create relationships
between people and a joint hope for the future.
Cypriot: a citizen of Cyprus that does not choose to identify him or herself in terms of
his/her ethnic community.
Enosis: the movement to unify Cyprus with Greece, popular among Greek-Cypriots
mainly from the 1930s-1970s
Greek-Cypriot: a citizen of Cyprus that is of Greek descent and aligns him/herself with
the government of the Republic of Cyrus.
Motherland: the nation to which Greek-Cypriots or Turkish-Cypriots attach themselves
to; either Greece or Turkey depending on the community.
“north” side of Cyprus: the land north of the UN buffer zone. The Turkish Republic of
Northern Cyprus has declared this area an independent state, however the ‘TRNC’ is only
recognized by Turkey as a legitimate government.
Peace: the absence of war and other hostilities that are either physical or emotional.
Peacekeeping: reducing conflict and violence by the intervention of a third party.
Peacemaking: a process that solves problems between two warring groups, and if
successful ends in an agreement.
Peace-building: the process of transforming relationships and social structures so that
future conflicts are less likely to occur
Reconciliation: the process in which relationships are transformed from relationships of
hatred and mistrust into relationships of trust; it reflects a shift in attention from blaming
the other to taking responsibility for one’s own actions.
“south” side of Cyprus: the land south of the UN buffer zone, under jurisdiction of the
Republic of Cyprus.
Taksim- the movement to partition Cyprus into two bi-zonal states, popular with TurkishCypriots from the 1940s-1970s.
Turkish-Cypriot: a citizen of Cyprus that is of Turkish descent who aligns him/herself
with the ‘TRNC’ government.

Part IV: Methodology
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Research Design.
This research project will use qualitative research methods. One of the primary
purposes of qualitative research is to examine social and cultural topics and analyze them
within their own setting. Qualitative research is the preferred method for cross-cultural
research because it allows the researcher to elaborate on a specific topic. The researcher
is actively engaged in the process and the evolution of the topic being studied. Data
gathered through qualitative research cannot be generalized, because the data is specific
to the experiences of each individual. It is important to recognize that the data presented
in this paper represents only a small portion of the thought present in Cyprus.
For my research, I will use critical case studies of individuals who have been
involved with bi-communal art activities. My data will be primarily gathered through
primary and secondary sources, interviews, and observations. Interviews were conducted
as standard open-ended interviews and a set of fixed questions were prepared for each
interview. Interviewees were allowed the opportunity to expand on each question posed
to them, and therefore the interviews ran in a variety of different fashions. Interviewees
were allowed to skip any questions they did not feel comfortable answering and were
given the option to withdraw from the study at any time. I have purposely left all spoken
grammatical errors in my quotations as to maintain the authenticity of the data.
To analyze my data, I will be focusing on Kess Epskamp’s “Model of Possible
Role of the Arts in Conflict and Post-Conflict Peace-building”. This framework will
allow me to examine the role that the arts can have on an individual, community, and
society. I will specifically focus on examining the impact of an artist on peace-building
initiatives at these three levels. During the conflict, Epskamp believes that it is important
to “develop alternative and playful visions which outline the future nation” by
encouraging dialogue between the groups 35 . Cypriot artists have had the opportunity to
inspire new visions of the future by facilitating dialogue sessions about their works.
These sessions take place between Greek-Cypriot and Turkish-Cypriot artists but also
between the individuals who attend bi-communal art activities. Epskamp highlights
identity building as one of the most important aspects that an individual should focus on
during a conflict. Artists have the opportunity to deconstruct stereotypes by the way
35
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subjects are presented in their work. A selected group of Cypriot artists frequently present
messages of mutual respect and understanding in their works, thus helping to create unity
within the society and empowering both communities. Epskamp’s model provides a
detailed framework in which to analyze how the arts have supported peace-building
initiatives in Cyprus.

Population of Sample:
I have interviewed four artists who have participated in bi-communal art activities
since 2003, two Greek-Cypriots and two Turkish-Cypriots. Age is not important in my
case study, because the purpose of these interviews was to further my understanding of
bi-communal art activities and how the public received them. Both a Greek- Cypriot and
Turkish-Cypriot organizer was interviewed to shed light on the process of setting up a bicommunal art exhibition. The two organizers also happened to be artists and were able to
illuminate many aspects of bi-communal art activities. By conducting these interviews, I
have been given a general picture of what it is like to participate, directly or indirectly, in
bi-communal visual art activities and how the public generally perceives them. I have
also interviewed two Greek-Cypriot art students that have attended, but not directly
participated, in bi-communal art exhibitions. I had hoped to find two Turkish-Cypriots to
interview that had also attended these events, but attendance is not recorded at these
exhibitions thus making it extremely difficult to find Turkish-Cypriots that had partaken
in these activities.

Reliability and Validity:
The research presented in this study should be considered reliable and valid as is
true to the experience of the participants in this study. No information was hidden from
the interviewees, and all of the data presented is valid to the best of my ability. It is
impossible to generalize my data, as it is the beliefs of particular individuals, although I
have tried to synthesize the information obtained in a clear, honest, and presentable way.
There is no one objective reality, and I have tried my hardest to analyze the data in its
own context. I have followed a strict code of ethics in all of my research, and this code is
explained below in more detail.
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Ethics:
The rights of each participant have been safeguarded in my research. No
information was hidden from the interviews and at the beginning of each interview, each
participant was asked to give consent to participating in the study. Each interviewee gave
either written or verbal consent. I have tried my hardest to protect my subjects from any
repercussions, and each subject has been given anonymity in my research. In my written
report, the names of each participant and organization mentioned have been changed.
This has been done to minimize any social ramifications that might occur from
participating in this research.
It is impossible to completely separates one’s own biases from qualitative
research, but I have tried to present my research as unbiased as possible. I have
attempted to separate myself from my research, and to remain impartial to the data that I
have collected. No information in this report is meant to be misleading and the research
in this project is presented as honestly and ethically as possible.

Limitations:
Throughout this project, I have faced many limitations. The biggest limitation I
faced is the language barrier between my participants and myself. I do not speak Greek or
Turkish, and therefore my data could only be collected from English sources. Also, due
to the language barrier, my population sample is not as random as I would have preferred
because I was only able to interview those individuals who spoke English. Therefore, the
number of sources I was able to gather information from were limited and represent only
a small percentage of the population’s opinions.
Timing was also a major limitation, as all of my research was conducted in a
three-week period. The short time period forced me to only skim the surface, and I did
not have the ability to explore the topic as in depth as I would have liked. Since, I had
limited previous knowledge on my topic, almost all of the research presented in this
paper was gained during the ISP period.
Another important limitation in my research was the fact that I am a foreigner
looking into a society from the outside. I do not understand all of the cultural norms in
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Cyprus, and this hindered my ability to fully conduct research. There were many
instances of miscommunication and misunderstanding between Cypriots and myself,
because I am not a member of the society. Also, I was constantly trying to be culturally
appropriate and this might have limited the amount of information I was able to gain.
Some of my participants might not have been as honest or open as they would have been
with a member of their own community. The fact that I am a foreigner also shifted the
power dynamic that I had with my participants, and I tried my hardest to equalize this
dynamic and not offend my participants in any way.
I had also hoped to find at least one or two members of society that had visited bicommunal art activities to gain knowledge on how these events were perceived by those
who were not directly involved with the exhibit. However, it was difficult to find anyone
to interview who had attended these art activities, because attendance at most of these
events is not recorded, and there was no way for me to contact these individuals. I was
lucky enough to meet and interview two Greek-Cypriot art students who had attended a
number of bi-communal art exhibitions. However, it was impossible for me to find
Turkish-Cypriots who had also attended these events due to lack of resources.

Part V: Data
Data Analysis:
I have separated my data into two sections to better answer my research questions. The
first section of my data provides the reader with an overview of how bi-communal art
activities have evolved, the difficulties that have arisen, and how the Annan Plan in
particular changed the face of bi-communal art activities. The second section provides
data on the role that these activities have had in promoting peace-building initiatives in
Cyprus and particularly examines the role of the artist and the individuals who have
participated in these activities.
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How have bi-communal visual art activities evolved in Cyprus since restriction of
movement across the Green Line was partially lifted on April 23, 2003?
Bi-communal visual art activities began with an insatiable curiosity of who “the
other” was and what life was like on the other side of the island 36 . These activities existed
long before restriction of movement was eased across the Green Line, and early activities
concentrated on the desire to directly communicate with other community. When asked
why he originally became active in bi-communal art activities, Constanios, a GreekCypriot artist said that “there was a need, I couldn’t fill myself in peace or in unity or
fulfill myself without knowing …I needed to understand that or else I would not feel
complete in my work or in my life”. Many artists use their works to communicate a
specific message, and this drive for communication spurred Greek-Cypriot and TurkishCypriot artists to collaborate on creating bi-communal art activities with the purpose to
open dialogue between the two communities.
Starting in the 1990s, Greek-Cypriot and Turkish-Cypriots artists would
sporadically meet in Ledra Palace and Pyla. These meetings were few in number, and any
larger endeavors to organize bi-communal exhibitions internationally were difficult to
achieve. In 1999, a group of artists met in Stockholm, Sweden for a ten-day long bicommunal workshop. This activity was not limited to a specific artistic medium and
artists ranging from painters to writers and photographers participated. Upon their return
to Cyprus, the artists involved in this workshop started the organization Artists and
Artists which has organized many bi-communal visual art exhibitions, activities, and
translation workshops on the island. Many other international art workshops were
planned during the 1990s, but the majority of them never materialized.
When restriction of movement across the Green Line was eased on April 23,
2003, many artists ran to meet their acquaintances that lived on the other side. The ease
of movement allowed members of the two communities to “look to the other side” and
see “that this is a people, humanity, not an enemy” 37 . This desire to fully understand the
other community spurred two organizations, the Eastern Mediterranean Art Association

36

Sonya, Zehra. “Art, Monuments, and Ideologies” in Eastern Mediterranean Art Association Art
Journal. Volume 1 (March 2005): 31.
37
Ayshe. Personal Interview. 26 April 2006.
21

(EMAA) in “north” Nicosia and the Cyprus Chamber of Fine Arts (E.KA.TE.) in the
“south” to begin planning numerous bi-communal visual art activities. Many members of
these organizations had met previously in Ledra Palace, and as a result had formed
friendships through these early interactions. These two organizations mainly focused
their early activities on proving to the public that members from both sides of the island
desired to live together as one.
The aim of many early bi-communal visual art activities were to create
possibilities for artists to create and live together. Artists believed that it would be easier
to form friendships if they were first able to deal the traumas of the past years through
learning from each other’s past. In December 2003, members from E.KA.TE. and
EMMA gathered in the United Nations buffer zone from ten in the morning till ten at
night for three days straight. The purpose of this event was to establish open
communication between the artists by creating an open studio within the buffer zone.
When people traditionally attend art exhibitions, they talk for a few minutes and then
return home unchanged. In Out of Line, the artists hoped to create a project, and not just
an exhibition, that allowed the artists to not only “do artwork together, but [also to share]
everything. We shared our materials, our dreams, our hopes, we sang, we danced, we
talked, we discussed” 38 . The public was stunned to see artists creating artwork within the
UN Buffer Zone, and almost everyone who walked through the Green Line during these
three days stopped to talk with the participating artists. Thus, this event was very
successful for it not only allowed the artists to live and work together but also allowed
visitors to interact and explore how the arts could help further a culture of peace on the
island.
The longest running bi-communal art activity on the island, Art Aware, involved
twelve Greek-Cypriot and eleven Turkish-Cypriot artists and ran from April 2004 until
May 2005. Art Aware was conceived under the desire for Cypriot artists to view, get to
know, and understand each other’s art, who although living on the same island, hadn’t
had any contact for the last thirty years. Constantinos described Art Aware, as “a series of
culture interchange that I believe became one of the most successful bi-communal events
on the island. The reason? It’s simple, non-official character”. On the first Saturday of
38
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every month, artists and other visitors would gather at Arabhament Cultural Center in
“north” Nicosia. Two artists would present each month, one Greek-Cypriot and one
Turkish-Cypriot, and each artist was given the opportunity to “explain their technique,
their philosophy, and how they decided to do this kind of work” 39 . There was eagerness
by many artists to participate in this activity, and almost all of the artists that were
approached to partake accepted. The friendly atmosphere of the event induced confidence
in the participants who looked forward to the festive “aftermath”, the food, drink, and
dance after the session completed. Ayshe, a Turkish-Cypriot artist, believed this activity
was so important because of the “opportunity to engage in conversations [that] enabled us
to thrive, spread and connect our personal experiences, differentiate or leap into fresh
ideas”. Constantinos reflected that “Art Aware [should] be a clear demonstration that we
not only need, but can understand each other on this island and truly live”.
As these two events clearly show, early bi-communal visual art activities focused
on bringing together artists from both sides to work together and share not only their
artwork, but their hopes and dreams as well. Activities were not necessarily focused on
the event itself, usually an exhibition, but instead focused on the process of building
relationships. Two art camps were organized in 2005 in Paphos and Karpas with the
sheer desire for artists to live together for an extended period of time and share every
aspect of their lives. It is obvious from these camps that many of the artists involved in
early bi-communal activities felt that the artistic process was more important than the
works created. The works from these camps were exhibited in the Osman Foke
Exhibition Center in Famagusta, but all of the artists I interviewed who had participated
in the camps discussed only the friendships that were formed. None of the artists
mentioned anything about the art that was created. It is apparent that the works created
were of secondary importance to the artists learning to understand each other.
Not all bi-communal visual art activities were organized to form relationships
between the artists. Since 2004, Open Studios has been planned within the walled city of
Nicosia on both sides of the Green Line. The Open Studios workshops happen in the fall
and generally involve over thirty artists opening their studios to the public. GreekCypriots and Turkish-Cypriots are given the opportunity to come into contact and interact
39
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with each other and with the artists. Much of the dialogue at this event took place
between members of the two communities who were visiting the studios. This was very
different than many previous bi-communal art activities, because it was directly aimed at
opening communication between members of the Turkish-Cypriot and Greek-Cypriot
communities. Also, many past bi-communal art exhibitions had only appealed to art
lovers, the elite and government officials, and few members of the public had been
encouraged to attend these events. However, Open Studios has received a large turnout
over the past two years and has been the basis for much communication between
members of the two communities who would not have otherwise met. Open Studios sent
a strong message to the public, that of an indivisible Nicosia and by extension, an
indivisible island.
Though Leaps of Faith was an international event and not directly organized as a
bi-communal art activity, it is important to briefly mention the exhibition and its
implication on the visual arts in Cyprus. Aimed at “animating and activating public
spaces and sites” along the Green Line, curators Katerina Gregos and Erden Kosova
stated in their pre-event statement that they wished to avoid the politics of the ‘Cyprus
issue’ in their exhibition 40 . However, both Greek-Cypriot and Turkish-Cypriot artists
participated along with twenty-two international artists in this May 2005 event and thus it
could be classified as a bi-communal art activity. Though this event received a lot of
negative press both in Cyprus and internationally, many lessons can be learned from the
exhibition. Though the show was aimed at addressing larger global social issues, it also
provided the belief that “art is the least biased and offers the most ‘humanitarian’
perspective on political issues” 41 . Art “engenders communication and serious thought
and shapes the way in which we perceive the world” 42 . Thus, the event provided
pertinent evidence of the role that the arts play in building peace in Cyprus. Many of the
artists involved in this event used the exhibition to express themselves and their desire for
peace between warring groups. It was the intention of many of the artists involved to use
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their work to communicate a sense of faith in communication, co-habitation, and a
peaceful future for not only Cyprus but the world as well.
Early bi-communal art activities in Cyprus helped to foster relationships and open
dialogue between members of the two communities. The events discussed above are only
a few of the numerous activities that have been executed since April 2003. The purpose
of these activities lends itself perfectly to more general understanding of the aim of
peace-building initiatives. Peace-building is based upon transforming relationships and
social structures so that future conflicts are less likely to occur. By initiating activities in
which members of the two communities were able to form relationships, the visual arts
helped to promote the dismantling of stereotypes and allow for the vision of a united
future to form. This idea will later be explored in greater depth in the last section of my
data.
The artists who have participated in bi-communal art activities have had
immeasurable success when one acknowledges the difficulties that they faced when
trying to organize these events. Sophia, a Greek-Cypriot organizer, believed that “yes,
there have been difficulties just like any other difficulties, not really different in nature
from any other event” while Pembe, a Turkish-Cypriot organizer, felt that there were
many more hardships to overcome when organizing a bi-communal activity. One of the
main difficulties that artists face when planning a new activity is that of money and
sponsorship. Much of the money for these activities comes from private sponsorship,
because neither the ‘TRNC’ nor the government of the Republic of Cyprus has a budget
that generously supports the arts. Both governments normally have had a non-existent
role in aiding the arts, and sometimes the governments have even hinder bi-communal art
activities from occurring by enforcing strict regulations. Also, there is no public visual art
school on the island thus the visual arts have take a backseat to many other artistic
mediums. There is also limited public art space in Cyprus, thus making it more difficult
to find spaces suitable for bi-communal visual art activities. Every artist interviewed
noted that the lack of funding from the government made it very difficult to host frequent
bi-communal art activities. Constantinos brilliantly pointed out “in Cyprus, you would
never see [works of art] in the street except statues of soldiers throwing a grenade or
holding a gun or some very stiff bust of [a] general”. The money that the government
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tends to set aside for the arts usually goes to sponsor art that supports political
propaganda. Much of this art does not lend itself to dialogue, but instead reifies hatred
and reinforces stereotypes. It appears to be more difficult to receive money from the
municipality to exhibit works with the purpose of peace-building and bi-communal joy.
Both the Republic of Cyprus government and the ‘TRNC’ government appear to fund
propaganda art more than bi-communal art activities.
When in the past the government of the ‘TRNC’ has been wiling to sponsor an
activity, many “Greek artists don’t want to participant because the Greek government
doesn’t like people to do work, or anything, with the Turkish government” 43 . This
created a problem when the catalogue sponsor for Art Aware was the Turkish Education
Ministry. The organizer of this event decided it was best not to acknowledge the fact that
Turkish Education Ministry sponsored the printing of the catalogues, and instead just
briefly thanked the Ministry at the opening of the event. This preventive measure made
sure that the Greek government could not prohibit Greek-Cypriot artists from
participating in this bi-communal event. Both Pembe and Ayshe noted that this aspect is
hypocritical, because many Turkish-Cypriot artists do not have a problem participating in
activities sponsored by the government of the Republic of Cyprus.
Another major obstacle to organizing bi-communal activities is the language
barrier. This obstacle is not only faced by artists who have limited knowledge of English
or the other community’s language, but also by the media and other literature. There are
no public printing presses in Cyprus that have Greek, Turkish, and English letters 44 .
Therefore, any catalogues or invitations made for these events can only be bilingual:
Greek and English or Turkish and English. Many artists have expressed discontent over
the limited language options. A Turkish-Cypriot artist withdrew from Art Aware after
visiting the Cyprus Maps Exhibition in “south” Nicosia. The artist was astonished that
after having been invited to this bi-communal event the board at the entrance of the
exhibition had information only in Greek and English. When the artist started reading the
text on the wall it said, “Cyprus is the largest Greek speaking island in the
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Mediterranean” 45 . After reading this text and realizing that there was limited Turkish
representation in this exhibit, the artist decided to withdraw from Art Aware as a protest
against bi-communal activities in general. Not only was the artist offended by the actual
text, he was also insulted by the fact that there was nothing written in Turkish at the
exhibit. Though this represents an extreme case, it shows how language manifests itself
in a variety of problems at bi-communal art activities.
Two artists also specifically mentioned that they did not want to express
themselves in the English language, but frequently had no other communication choice.
There are other artists who wished they could participate in bi-communal activities but
they did not feel comfortable communicating in any other language other than their own
and this hindered their ability to partake in particular activities. Due to the language
barrier, many of the artists that frequently participate and organize bi-communal art
activities have a strong knowledge of the English language and this is seen as a deterrent
for many other artists who do not necessarily feel as comfortable with the English
language.
Also, the lack of trilingual printing presses on the island makes it difficult for
members of the other community to receive invitations to these events and to find the
location where they are being held. Most invitations have started to include a map in
order to solve this problem, but many individuals only attend bi-communal events that
are located on their side. Therefore, if you host a event in the “north”, the majority of
visitors are Turkish-Cypriots while in the “south", they are Greek-Cypriots. There are
many more art gallery spaces in the “south” thus the frequency of bi-communal art
exhibitions is higher in the “south” than in the “north”. EMAA created May Days as a bicommunal art exhibition that is located throughout “north” Nicosia in order to increase
the amount of bi-communal activities that occur on the “north” side of the island. Two
Greek-Cypriot art students, Spilios and Eleni, both said that although they would go to bicommunal art exhibitions in the “north”, they preferred to attend those that were hosted
in the “south”. Thus, the location of the activity tends to hinder guests from attending.
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These are only a few of the many difficulties that have been faced when trying to
organize bi-communal events. Organizing any art event is very difficult, and many of
these difficulties would have been faced regardless of whether it was a bi-communal
event or a solo exhibit. Those who are devoted to partaking in bi-communal art activities
generally do not let these deterrents hinder their participation. Another difficulty is that
the face of bi-communal events is constantly changing, and also the purpose of these
events is frequently evolving. For example, the Annan Plan referendum affected bicommunal art activities greatly in both positive and negative ways, thus changing the
goal of future bi-communal activities.
On April 24th, 2004 a referendum took place in both Greek-Cypriot and TurkishCypriot communities in order to vote on the basis for agreement on a comprehensive
settlement of the Cyprus Problem, known otherwise as the Annan Plan. The plan was
rejected by 76% of Greek-Cypriots who voted yet accepted by 65% of the TurkishCypriots. Therefore, the plan was not implemented but the drastically different stances
caused repercussions for bi-communal art activities. Constantinos believed that after the
referendum bi-communal events have “died down a bit but are not dead… it [is] mainly
because of the political propaganda that people are letting themselves be influenced in a
negative way”. One of the primary purposes of the artist camp From Sunrise to Sunset
was to reopen communication between Greek-Cypriot and Turkish-Cypriot artists after
the referendum 46 . Pembe believed that the camp was so successful because

most of the artists wanted to explain why they said no to the referendum and we
said yes, and we had to discuss about these things… we have to be open hearted
to each other because if I said no, I said no and if she said yes, she said yes. Only
I can understand now, maybe I don’t like it because I want them to say yes but I
can understand it”.
It was extremely important that the artists had a period of time to cool down after the
referendum and then were given the opportunity to openly explain why they had voted
the way that they did. This allowed for greater understanding between the communities
and many Turkish-Cypriot and Greek-Cypriot artists found they were more motivated to
46
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show the world that although the referendum did not pass, members of both communities
still desired to coexist. It is important to note that during the time period immediately
after the referendum, many artists facilitated their own dialogue sessions, which were
separate from organized events. There was never a time when the two communities of
artists stopped communicating entirely; thus proving that artists are able to take on the
role of conflict mediators and help to facilitate open dialogue between the communities.
Though both Pembe and Ayshe agreed that after the referendum a level of trust
was lost, Sophia believed that it was not the referendum that affected bi-communal events
but merely that the need for such activities had evolved. The first bi-communal activities
had the purpose of bringing people together to meet each other, but after the restriction of
movement across the Green Line was partially lifted, bi-communal activities began to
focus more on learning from each other’s experiences. According to Sophia, bicommunal activities have changed their course not because of the referendum but
because people had been given more opportunities to interact over the years.
The effect of the referendum is merely one example of the changing nature of bicommunal art activities in Cyprus. Bi-communal activities are

like a painting that has layers added upon layers on it. You never start a painting
knowing the end of it. One movement leads to another. You try to see far but at
the same time you allow the process to mould it. We are in this process now. It
should be pure, alive, unpretentious and this is what is happening. It is a natural
involvement and an exchange 47 .
The aim of early bi-communal art activities was to act as a bridge between the two
communities and inspire new visions of trust and faith. These activities were aimed at
improving interactions between the two communities by empowering the individual artist
to overcome past stereotypes and focus on a united future 48 . The way in which artists
dealt with the Anna Plan is exactly how Kess Epskamp described the role of the arts in
conflict and post-conflict peace-building. For example, by organizing camps in order to
share their views, artists “facilitated continuing dialogue at important moments” in order
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to “increase their understanding of divergent world views” 49 . This group of artists
followed the correct path thus aiding peace-building initiatives in Cyprus. Though after
the referendum, the drive for bi-communal art activities could be viewed as having
decreased, it should instead be viewed as an example of how the shifting nature of bicommunal art activities have aided peace-building initiatives on the island.

What role can the visual arts play in encouraging peace between Greek- Cypriots and
Turkish-Cypriots?
It is very important to acknowledge that many Cypriot artists view themselves as
having a large role in promoting peace, while their actual influence on the society as
whole is much smaller than they care to acknowledge. Though many artists greatly aid
peace culture, in reality it will take the majority of Cypriots to agree to find a solution to
the conflict, because it is the individual who must apologize for the pain that s/he has
caused and be willing to replace ideas of racism, antagonism, and fanaticism with new
values that would sow the seeds for peace. Thus, the artist has started to act on the role
that individuals must undertake and some artists have emphasized “that in spite of the
division of the island, [the] two communities that live on the island resemble each other
culturally, sociologically and physiologically and are even the same”. 50 By focusing on a
common humanity, artists have been able to work together, form friendships, and
rehumanize the other community. Bi-communal art activities bring members of the two
communities together and create a safe space where it is acceptable to learn, question,
and understand the complex narratives that are present on the island today.
Why do artists find themselves participating in peace-building initiatives to such a
great extent? Although there are many answers to this question, one characteristic that
almost all artists share is creativity. Creativity and freethinking allows for alternative
solutions to be conceived. Many artists use their artistic medium as a way to present
different solutions to the Cyprus conflict. Sophia believes that the reason artists are able
to foster a culture of peace is because “artists have another language rather than the
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language of the conflict, this other language is very communicative [and] directly talks to
the human heart and the human condition”. This language is expressed only through
artistic creations and cannot be found anywhere else. Thus, artistic expression has an
extremely important value because artists are able to explore and present subjects that are
not necessarily examined by other avenues in society.
Art is considered by many anthropologists to be mirror onto society, both in terms
of reflecting the expression of the artist and the viewer. Just by attending an art
exhibition, the individual immediately enters an open dialogue on what art is and what its
purpose is in our lives. Knowing this, many artists produce works that are able to present
messages that might not be communicable to society in any other way. Therefore, works
of art “can take you to places where you didn’t expect to go and you may see something
that [you] have never thought of” before 51 . Because art is accessible to everyone, artists
have the unique opportunity to undermine people’s normal defenses and engage the
viewer on both a sensory and cognitive level. In Cyprus, artists have used their works to
bring together the two communities through sharing common cultural experiences,
rehumanizing the other community, and engaging individuals in atypical ways. Bicommunal art activities have helped to foster interaction between the two communities
and facilitate reconciliation. Though the visual arts are by no means the only creative
method that should be used to aid peace-building, the arts have played a significant role
in increasing understanding between warring groups and facilitating interaction.
In Cyprus, art has not always been created as a beautiful image to be sold, but
instead has frequently been produced to communicate a message to the public. Though
not always obvious or direct, many artists hide a specific message under the surface of
their works. Many times this message is one that directly or indirectly preaches peace.
Ayshe said that she doesn’t normally see “an artist that says go to war, kill these people.
Always an artist wants people to live together in peace…and to say good things on
humanity”. This is not to say that all artists share the same vision of peace, but rather that
the artistic message has very different implications than any political position that might
exist in society. The meaning of the term peace varies for each individual depending on
51
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their own political opinions, but as a whole, many artists involved in bi-communal art
activities use their art to perpetuate a message of mutual understanding and cooperation.
One could say that art produced in Cyprus today is based upon a number of
different thoughts and attitudes towards art and life; all of which are diverse but at the
same time pertain to certain complex contemporary social issues. Not all artists in Cyprus
are as open minded and pro-solution as the artists that I have interviewed for this project.
Though this select group of artist uses their work to express their desire for a solution to
the Cyprus conflict, other artists do not utilize their work to send the same message. The
artists who partake in bi-communal art activities are generally representative of the
portion of society that is focused on peace-building and reconciliation.
Bi-communal art activities seem to have a greater affect on the artists
participating than those individuals who just attend the exhibits. However, even though
Greek-Cypriots are more likely to attend bi-communal art activities that are hosted in the
“south” and Turkish-Cypriots in the “north”, the public has received most bi-communal
art activities with open arms. Generally, the artists who have participated in these events
have not felt any discrimination or social stigmas just for partaking in these events. The
majority of visitors to bi-communal art activities are art lovers and are not necessarily
there to support the political message that is presented when artists from the two
communities work together. There have many so many bi-communal art activities in the
past that visitors have had difficulties remembering whether the exhibition was bicommunal or not. To the majority of participants, it is the art that is of utmost importance
and not which community the artist is affiliated with. Spilios, a Greek-Cypriot art student
said that he could “only tell the difference when read[ing] the names of the artists, you
can’t tell who is from which side when looking at the work” 52 . Eleni, another art student,
said that the sheer magnitude of artists desiring to work together has lessened the press
that is commonly associated with bi-communal events. To these students, working with
members of the other community is not a major concern because “everyone works
together” on the island 53 . One student even went as far to say that “no one really cares
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about bi-communal anymore” since it has become much easier to organize bi-communal
events.
There are still many individuals who choose not to attend bi-communal art
activities either because they do not personally support the message that bi-communal
represents or because they are not generally interested in the arts. Normally, it has
become a very educated crowd that chooses to participate in these exhibits. The majority
of those attending bi-communal visual art events are art lovers, art students, or other
artists. Thus, these activities are usually aimed at a certain crowd and unless they take
place in a particular venue or as a part of a larger activity, the events do not necessarily
reach a large audience.

Part VI: Conclusions
In Cyprus, bi-communal visual art activities have been an especially affective tool
in peace-building for these activities have brought together the two communities by
creating a safe arena where it is possible to share personal experiences and engage in
open dialogue. Many of these bi-communal events have focused their energy on the
process rather than concentrating on the product. By focusing on the process, there is a
greater chance that the individuals involved with the activity will be able to create
relationships instead of worrying about what the exact outcome of the activity will be.
Lederach hypothesizes that a global shift must occur where work becomes envisioned as
a creative act instead of a technical process54 . This theory will hold especially true in
peace-building for, as the case of Cyprus has shown, the arts have stimulated many
successful peace-building initiatives on the island. Conflict resolution professionals
should employ a similar mentality and focus on the process when trying to establish an
agreement between warring groups. The establishment friendly relationships and mutual
understanding will be the basis of any lasting peace agreement.
The Republic of Cyprus and the ‘TRNC’ should allocate more funds to the arts in
the future. These funds are not only needed to create art institutions and public art spaces
on the island, but should also be used to sponsor bi-communal art activities. Public
54
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monuments should be erected on both sides of the buffer zone that present peaceful
images. The only public art on the island should not be nationalist propaganda for this is
hindering a culture of peace from developing. Both the Republic of Cyprus and the
‘TRNC’ must pay more attention to the influence that the arts have on society, and use
this clout to portray positive messages. Thus, there should be further examination of how
the arts can help further a culture of peace in Cyprus.
The internationally community should also help support arts-based processes as a
process for peace-building because this process has proven successful in the past when
contrasted with formal peace-building processes. Art-based approaches offer a more
holistic approach to understanding a conflict for it allows different avenues of thought to
develop. Given that people have multiple intelligences, the peace-building field should
broaden the scope of its work and be more inclusive of artistic processes in order to reach
a larger audience.
In Cyprus, artists have become more convinced peace-builders through their
interactions with members from the other community. Those who attend bi-communal
activities have the opportunity to learn from the artists and interact with a variety of
distinct individuals. However, there is no clear-cut data to support the theory that there
will be a significant impact on an individual’s life just by attending a bi-communal art
activity. This is an idealistic belief that many artists hold, but none of my research was
able to confirm this thought. The majority of those individuals who attended bicommunal events did so because they were art lovers, and not peace activists. However,
my research has proven that artists who are involved with bi-communal activities are
more likely to present a message of peace and coexistence in their work.
Though the aim of bi-communal art activities has completely evolved since April
2003, the current principle of these activities remains just as important to aiding peacebuilding initiatives even though the rationale behind these activities has changed. The
initial friendships have already been formed, and now these activities must focus on
sustaining these relationships and allowing for the continuation of dialogue between
Greek-Cypriots and Turkish-Cypriots. As conflict resolution and arts practitioner,
William Kelly so eloquently put “it is my previously stated belief that although ‘ a
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painting can never stop a bullet’, a painting can stop a bullet from being fired”. 55 This
perfectly illustrates the valuable role that the arts can have in supporting peace-building
initiatives. It is the message that many artists have chosen to present in their works that
has the power to build peace in Cyprus.

Part VII: References

Instrumentation:

Interview Questions:
General Questions:
Please state your age, where you are from, and your job
How did you originally get involved in the art field?
How did you choose to get involved in bi-communal art events?
How many bi-communal art exhibitions have you been apart of?
What do you feel is the general reaction to these exhibits?
What is your reaction to the bi-communal art exhibitions you have a participated in?
Have you received positive reactions from viewers and the government?
Do members of both communities attend the opening and how do they interact?
Comparatively, do bi-communal art exhibits do as well as other exhibits?
Is there more or less media press involved with bi-communal exhibitions?
Have you felt any repercussions for participating in bi-communal events?
Do you think bi-communal art exhibits can help foster a culture of peace on the island?
What do you see as the future for the arts in Cyprus?
For Artists:
How do you classify yourself and your work?
Wby did you decide to partake in bi-communal art activities?
How do you explain your work to viewers at these events?
Do you receive different reactions to your work depending on where it is exhibited?

55

Kelly, William. 2000 p. 19
35

Where on the island do you most enjoy presenting your work?
If you have exhibited your work on the other side of the island, were you comfortable
exhibiting your work there and did you feel as if you were given equal treatment?
Do you find that gallery owners and museum curators are open to bi-communal art
exhibitions?
Do you feel that your work can reach a larger audience through these events?
For Organizers
Why did you decide to host or organize a bi-communal exhibitions?
Have you had difficulty organizing bi-communal exhibitions?
Have you had a difficult time find artists to partake in these events?
Please describe the atmosphere at these events.
Do you notice tension between Turkish-Cypriot and Greek-Cypriot artists at these
events?
Is it common for a member of one community to purchase a piece of art produced from a
member of another community?
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Activity Chart:
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Marios on one Greektwo interviews last interview,
presentation
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Greek-Cypriot, day.
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on presentation.
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Transcribed
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and other
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with Anna.
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Edited Paper
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data section,
section,
wrote
edited
conclusions
paper
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Appendices:

Consent Form
The Arts of Building Peace:
Artistic Approaches to Solving the Cyprus Conflict
Daniella Gold
School for International Training

You are invited to participate in a research study conducted on the role of bi-communal visual
art exhibitions in Cyprus. I am currently an undergraduate student studying abroad in Cyprus
for the semester. Your opinions and ideas are very important to my research and any
information you provide will be helpful to my report. This research is being done as part of an
independent research project for the School for International Training. This research project will
culminate in a forty-page paper to be presented to my collages and teachers in May 2006. The
research might be further used in my senior thesis to be undertaken at Brandeis University in the
fall of 2006 and spring of 2007.
Participation in this study will involve an interview that will be tape recorded for accuracy and
will take approximately one to two hours to complete. If you agree to participate in the study,
you will be assigned a random pseudonym so that they are not linked directly to the research.
The research presented in the paper will be anonymous and there will be no way to link you
back to your responses.
There are no foreseeable risks to participation in this study. Your participation in this study is
voluntary and you may decline to participate at any time without any penalty. In the interview,
you may skip any questions in the interview that you are not comfortable with, and you may
decide to stop participating at any time. If you decide to withdraw, your data will be removed
from the data set.
If you have any questions about the research procedures, you may contact Daniella Gold,
0035799249208 or degold@brandeis.edu. You will be given a copy of this consent form to keep
for your records.

Sign below if you agree to participate in this research study:

Subject ________________________________________ Date ______________________

Researcher _____________________________________ Date ______________________
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